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RESUMO

FERREIRA, A. F. Instituto Multicultural — Proposta
Arquitetonica da Associagdo Cultural Flor Ribeirinha.
2018. Tese, Monografia, Graduacdo em Arquitetura e
Urbanismo, Faculdade de Arquitetura e Urbanismo, Centro
Universitario de Varzea Grande, Varzea Grande, 2018.

As manifestacfes e expressdes populares detentoras do
contexto regional como fator de identidade cultural, € um
determinante nos processos produtivos envolvidos neste
trabalho, visto que, agregando valores da diversidade
natural e cultural local como diferencial na arquitetura e
produtos/servicos prestados é uma alavanca para o
desenvolvimento social e econdmico, além de que, o
discernimento da cultura popular reforca a valorizacéo e o
incentivo da regido, diversidade cultural que os marcas e
identifica na histéria.

O objetivo geral desta monografia € desenvolver o projeto
arquitdnico da Sede da Associacao Cultural Flor Ribeirinha,

gue parte a partir de uma analise sobre a necessidade de

um local que possa integrar lazer e cultura, tendo como
estudo de caso o Grupo Folclérico Flor Ribeirinha, devido a
sua representatitivade artistico cultural no cenario mundial,
alcancada pela exploracdo do potencial artistico através da
danca do siriri e cururu, caracteristica da cultura mato-
grossense desenvolvida de maneira tao rica que reflete o

multiculturalismo brasileiro.

Palavras-Chave: Identidade cultural, desenvolvimento
social, cultura mato-grossense.



ABSTRACT

FERREIRA, A. F. Multicultural Institute - Architectural
Proposal of the Flor Ribeirinha Cultural Association.
2018. Thesis, Monography, Graduation in Architecture and
Urbanism, Faculty of Architecture and Urbanism, University
Center of Varzea Grande, Varzea Grande, 2018.

The manifestations and popular expressions that hold the
regional context as a factor of cultural identity,
is a determinant in the productive processes involved in this
work, willing to addvalues of the local natural and cultural
diversity as a differential in the architecture and products
/ the services here exposed provided is a lever for the social
and economic development, in addition to that, the
discernment of popular culture reinforces the valorization
and the incentive of the region in matter, cultural diversity

that marks and identifies it in history.

The general objective of this work monograph is to develop
the architectonic project of the Headquarters of the Cultural
Association Flor Ribeirinha Headquarter, starting from an
analysis about the need for a place that can integrate leisure
and culture at the same time, having as a case study the Flor
Ribeirinha Folkloric Group, due to its cultural artistic
representation on the world stage, achieved by the
exploration of the artistic potential through the dance of the
siriri and cururu, characteristic dances of the Mato Grosso
culture, part of the developed in such a rich way that it

reflects the Brazilian multiculturalism.

Key words: Cultural identity, social development, Mato

Grosso culture, Brazilian multiculturalism.



